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« Planting and Design Consultant on the 2012 Olympic

Gardens

PRACTICE

Sarah Price Landscapes is a design consultancy that

specializes in the creation of private, and public

gardens, urban spaces and landscapes. Based in South

London, work is undertaken throughout the UK and

Internationally. Sarah Price graduated with a First class

BA (Hons) degree in Fine Art in 2002 before working

as a full time gardener at Hampton Court Palace. Sarah

went on to study Residential Landscape Architecture (PG

Dip) at the Oxford College of Garden Design in 2004.

Sarah has since exhibited at the Hampton Court Flower

Show in 2006, winning a RHS Gold medal for her

conceptual garden, ‘Repetition and Difference’. In 2007

and 2008 Sarah exhibited in the Show Garden category

at the Chelsea Flower Show winning RHS Silver medals
for sponsor QVC. Sarah is a visiting lecturer in garden
and planting design at the Department of Landscape
at Sheffield University and at the KLC school of design
in London. Designs have been exhibited at the Newlyn

Art Gallery in 2005, in The V&A's Raphael Gallery in

2006, at the Museum of Garden History in 2007 and at

Tattershall Castle in 2009. Design projects have been

featured on the BBC, as well as in every major national

newspaper and the majority of gardening and lifestyle
magazines including Gardens Illustrated and Vogue UK
and Australia. Current ongoing projects include:

+ 2012 Gardens, London 2012 Olympic Park. Planting
and design consultant on the 2012 Olympic Gardens
for the LDA Design and Hargreaves Associates
design consortium. This 800 meter long riverside
garden shall form the central showpiece of the
Olympic Park. The gardens shall be divided into four
character zones, which demonstrate a contemporary
interpretation of native plant habitats from across
the world.

+ Battersea Garden Project Redevelopment, London.
Sarah Price Landscapes recently won this high profile
competition to redevelop the gardening charity
Thrive’s Battersea Park garden.

+ The Old English Garden, Battersea Park, London.
Planting designs and consultation on the renovation
of this Edwardian Arts and Crafts ‘English Garden’ in
Battersea Park.

+ Hadspen Gardens, Private Commission, Somerset,
UK. Redevelopment of an early nineteenth century
former kitchen garden widely known for it's
longstanding tradition in horticulture and innovations
in garden design. ll
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1. Sarah Price © Rachel Warne

2. © Sarah Price 2. Tattershall Castle side view of the garden installation when newly
planted. © Sarah Price

LAC: Do you mind if others describe your work
as being “feminine”?

Sarah Price:My work frequently get described as
‘feminine’; | like to see this as a positive which has
connotations of beauty, creativity and sensitivity; |
often aspire towards making as gentle a mark on the
landscape as possible.

LAC: How did you become a landscape architect?
And why did you choose this career?

Sarah Price:I've always been passionate about
gardening and landscapes, although initially | had
ambitions to be an artist. Upon graduating from a
degree in Fine Art | found it easiest to earn a living
as a gardener, and worked at Hampton Court Palace,
Richmond. It was wonderful to work outside everyday
within this historical backdrop. My interest in garden
design and subsequently landscape architecture grew
out of this. I'm predominantly self-taught and my
practice has evolved alongside my experiences. |
initially won a competition to create a show garden
and this provided an opening from which subsequent
opportunities followed.

LAC: What are the worst difficulties you have
met throughout your professional life? And how
did you overcome them?

Sarah Price:My business has grown from nothing
very quickly which has been a logistical learning curve.
The day to day running of a business can often take
over from creative design time and crucial research.
Maintaining this balance is a must and is still difficult.
Learning through practical projects has been an
important education, the more experience I've gained,
the more I've grown in confidence and the more I am
willing stand by my convictions and also to admit when
a situation is outside my realm of expertise.

LAC: What is the most important ability for
a landscape architect? In your opinion, what
are advantages and disadvantages of female
landscape architects?

Sarah Price:l often think that an ideal landscape
architect has two opposing personality traits: It is
incredibly important to engage with a site on a sensual
and intuitive level, yet equally it is important to be
analytical and practical. | believe we all have our
individual strengths regardless of gender.

LAC: Do you think there is any female landscape
architect who is as influential as Olmsted? Why?
Sarah Price:Influences vary geographically and
depend on your area of interest. Within Britain,
Gertrude Jekyll's perennial borders still have a legacy,
as do Sylvia Crowe’s influential writings on Garden
Design.

LAC: Which landscape architect or which project
has influenced you the most?

Sarah Price:In the last 10 to 15 years the ‘Dutch
Wave’ (Piet Oudof, Henk Gerritson etc) has been
exerting its influence on British Garden Design. Whilst
this New Perennial movement could be viewed as very
male, the more subtle ‘naturalistic’ planting aesthetic
definitely drew me to planting and garden design.
Visiting the Jac. P. Thijsse Heem Park in Amstelveen,
the Netherlands was a revelation in the possibilities of
ecological planting design and continues to be a major
source of inspiration.

LAC: How would you evaluate the current
situation of female landscape architects in
England (their ratio, influence, recognition of
their work, etc.)?

Sarah Price:There are definitely more prominent male

PRACTICE

figures in British garden design.

There are many interesting and talented female and
male landscape architects working in the UK. However,
from casual observation there do tend to me more men
holding senior positions within the larger Landscape
Architectural practices.

LAC: As female landscape architects are
increasing, how do you view the future of them
in the field of landscape architecture?

Sarah Price:There are so many different avenues
of approach within the wide discourse of Landscape
Design. Boundaries between different design disciplines
are overlapping, as are traditionally ascribed, often
gender orientated roles. We all have different strengths
and interests as individuals and it's important to play to
these.

LAC: Could you provide some advice and sug-
gestions to students in landscape architecture?
Sarah Price:l believe it's really important to embrace
drawing as an integral part of the design process. It's
so immediate - there’s nothing between your pencil and
your ideas. Sketching definitely aids understanding
and creativity.

Every day observation provides a wealth of ideas
and insights. The layers of urban fabric in London
are continually fascinating and unexpected in their
juxtaposition and context. I've also learnt much from
observing plant communities growing spontaneously
on wasteland sites, along railway tracks and in ‘natural’
rural habitats. [l

3.QvC
© Helen Fickling Photography
3. The QVC Bejeweled Garden, luxurious planting palette of
purples, browns and gold, set amidst Carex comans and
offset by a simple taupe wall. © Helen Fickling Photography
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The QVC Bejeweled Garden—A City Garden at the
RHS Chelsea Flower Show 2007
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A small city garden sponsored by QVC for the RHS
Chelsea Flower Show. The garden incorporated a
muted palette of hard materials including French
sandstone and distressed antique mirrors. The
graceful forms of two umbrella shaped Koelreuteria
paniculata framed the small space whilst forming a
sense of enclosure. A burnished palette of poppies,
irises and grasses adorned the space.

Species within the planting palette included Carex
comans, Iris ‘Kent Pride’, Sanguisorba menziesii,
Cirsium rivulare ‘Atropurpureum’ and Papaver orientale
‘Patty’'s Plum’.

1

PRACTICE

© Helen Fickling Photography

2. QVC

© Sarah Price
© Helen Fickling Photography
© Helen Fickling Photography
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. Sequentially stepped water rills draw your eye into the small
garden space. © Helen Fickling Photography

. Site plan of the QVC bejeweled garden. © Sarah Price

. Planting palette Species. © Helen Fickling Photography

. Shadow cast from the multi-stemmed Koelreuteria. © Helen
Fickling Photography
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The QVC Garden——Show Garden at the RHS Chelsea
Flower Show 2008
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© Helen Fickling Photography

. © Helen Fickling
Photography

© Sarah Price

. © Helen Fickling

Photography

QVC commissioned this show garden, requesting a
‘replenishing space of calm beauty’.

Surrounded by still, reflective water and fresh,
naturalistic planting, the hard landscaping of the
garden incorporated rammed earth walling, acid etched
bronze tinted mirror, yorkstone and mild steel.

The planting palette was structured around a base
palette of Bristish native grasses. This was punctuated
by simple species biennials, such as clumps of Hesperis
wmatronalis, Digitalis purpurea ‘Alba’, Angelica and

. Stacked yorkstone and ‘floating yorkstone' steps © Helen
Fickling Photography

. Digitalis spires and the distinct form of Angelica archangelica
punctuated the space © Helen Fickling Photography

. Visual image © Sarah Price

. Antiqued mirrors reflect back the small garden space © Helen
Fickling Photography

Anthriscus sylvestris 'Ravenswing'. May flowering
perennials included Euphorbia palustris, Cirsium
rivulare, Thalictrum and Aquilegia. Multi stemmed
Malus species introduce height, and further framing to
the composition.

Stacked yorkstone and ‘floating yorkstone’ steps.
Planting within this section of the garden included
Iris sibirica ‘Butter and Sugar’, Luzula nivea, Millium
effusum and Trollius eult :
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Masterworks | Reframing the Picturesque——A Contemporary Arts Exhibition Created

for Tattershall Castle
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9. © Julian Hughes

10.
© Julian Hughes

9. View of Tattershall castle looking through the planted
installation © Julian Hughes

10. The inverted view of the planting as captured on the acid
etched glass of one of the eight camera obscuras stationed
around the stable ruin. © Julian Hughes
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X%E%E (Centaurea scabiosa) . BRI
( Scabiosa ochroleuca) . K#JE ( Stachys
‘hummelo') . E&#EE (Verbascum
nigrum) . B (EXE &, REPK)

Tattershall Castle, owned by the National Trust, is a
unique, early brick built castle keep, dating back to
the 1400’s. It rises out of the Lincolnshire fenlands,
dominating the local landscape and acting as a modern
day beacon. From the late 1600's the castle went
into a period of decline and remained as such until its
restoration in the early 1900's.

‘Reframing the Picturesque’ was one of five site
specific exhibits commissioned for ‘House of Bling’, a
new contemporary arts exhibition for Tattershall Castle.
Picked bare, Tattershall Castle’s once skeletal remains
formed a ‘picturesque’ landmark, overgrown with
vegetation and surrounded by cattle and hayricks. As
an anti—classical ruin, Tattershall would have been
one stop on the 18th-century scenic pleasure tour
and visitors may well have used visual apparatus such
as the Camera Obscura to help ‘capture’ the scene

of the castle and to fix it as a pictorial trophy. The
‘garden’ installation drew inspiration from this period
of abandonment and artistic discovery, celebrating
nature’s once rich and beautiful encroachment.

The aesthetised reality offered by Camera Obscura’s
encourages us to look at our surroundings anew.
The Stable ruin’s abundant composition of plants -
entangled rose, buddleja, perennials and grasses -
are similar in character to those growing ‘wild" in our
everyday landscape, alongside hedgerows, roads and
field fringes.

Drifts of earth and rubble against steel reinforcements
were constructed along sections of the ruin walls for
planting into. No excavation was permitted on this
historical site. The planting palette was composed
of locally sourced shrubs, trees, perennials and
wildflowers all selected for their naturalistic aesthetic.
Trees and Shrubs included: Crataegus monogyna,
Rhamnus, Buddleja and species roses such as Rosa
canina. Examples of selected perennials and grasses
include: Achillea millefolium, Aster umbellatus,
Centaurea scabiosa, Scabiosa ochroleuca, Stachys
‘hummelo' Succisella inflexa ‘frosted pearls', Verbascum
nigrum. A
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